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THE MOST 
INNOVATIVE 
FIELD TRIP 
EXPERIENCE
IN DUBAI
EDUCATE 
ENGAGE 
INSPIRE
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WITH THREE 
IMMERSIVE,
MULTI-SENSORY 
EXHIBITIONS
INFINITY DES LUMIERÈS 
OFFERS
INFINITE POSSIBILITIES 
TO EDUCATE,
ENGAGE
AND INSPIRE
YOUR CLASS. 
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INFINITE 
INNOVATION
INSPIRATION
CREATIVITY
EXPLORATION
DISCOVERY
EMOTION
CONNECTION
Innovative field trip designed to:
Place YOU at the CENTRE of art
Activate all your SENSES
Enhance diversified CREATIVITY
Stimulate critical THINKING
Spark innovative IDEAS,
Explore different PERSPECTIVES, 
Create long lasting CONNECTIONS
Discover new WORLDS
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AN EXCITING 
FIELD TRIP 
EXPERIENCE

INFINITELY IMMERSIVE 

INFINITELY ENGAGING 

INFINITELY INSPIRATIONAL 

YOU are at the CENTRE OF ART.

YOU can truly FEEL EVERY MOMENT, EVERY COLOUR, 
EVERY SOUND.

EMBARK on a MULTI-SENSORY JOURNEY through 
light, sight, sound and scent.

ENHANCE various types of CREATIVITY. 

STIMULATE critical THINKING. 

EXPLORE different PERSPECTIVES. 

SPARK innovative IDEAS. 

DISCOVER diverse WORLDS. 

CONNECT with and through ART.

EDUCATIONAL for ALL ages, cultural, linguistic, and 
education levels, as well as degrees of artistic interest 
and knowledge. 

MEMORABLE for EVERYONE.
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THE REGION’S 
BIGGEST 
DIGITAL ART 
CENTRE

INFINITELY INNOVATIVE 

INFINITELY VISIONARY

INFINITELY INSPIRED

Remarkable technological advances and creative 
digital artists BRING ART TO LIFE. 

58 speakers and 130 projectors transmitting 3,000 
moving images on a 3,300m2 projectable surface. 

An INNOVATIVE FUSION of art and music, architecture 
and design, state-of-the-art technology and high-tech 
engineering.

UNIQUE way of presenting, viewing, understanding and 
enjoying ART.

The name is dedicated to the INFINITY of ART and 
its infinite possibilities to ENGAGE, INSPIRE and 
TRANSFORM. 

We celebrate the INFINITY of the DESERT, through our 
name, the design of the venue, and a signature scent, 
created exclusively for Infinity des Lumierès, by world 
famous Master Perfumer, Sileno Cheloni. 

We pay tribute to the HISTORY and HERITAGE of DUBAI, 
as the architecture is inspired by the Al Fahidi Fort.
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THREE IMMERSIVE DIGITAL 
ART EXHIBITIONS 
 
THREE IMAGINATIVE 
WORLDS 
 
ONE INCREDIBLE
SPACE
 
ONE UNFORGETTABLE
JOURNEY

THE MOST 
INNOVATIVE 
FIELD TRIP 
EXPERIENCE
IN DUBAI! 
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COME 
EXPERIENCE
THE FUTURE
OF ART
@INFINITY DES 
LUMIERÈS 
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INFINITELY INGENIOUS

Our main exhibition is dedicated to the genius of 
Vincent Van Gogh, and traces the evolution of his 
art from dark tones and sombre themes in his 
native Netherlands, to bright, vibrant colours in 
Paris, inspiring scenes of country life and vividly 
beautiful nature in Provence, showcasing the 
profound influence of Japanese art on the artist. It 
includes powerful self-portraits as well as Vincent’s 
correspondence with his brother Theo.

The world of this great master comes to life 
through 163 images, moving ingeniously across the 
expansive space, while vibrant colours and delicate 
shapes waltz and swirl to 15 mesmerizing music 
compositions.

Location: Main Exhibition Hall
Duration: 35 minutes and 28 seconds

INFINITELY 
IMAGINATIVE 

Three diverse exhibitions, with a unique combination 
of colour, animation, movement, sound, and rhythm, 
embodying the INFINITE BEAUTY of NATURE.
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INFINITELY POETIC

Our second exhibition recreates the dreamlike world 
of 19th century Japan, through 240 images, set to 8 
complementary music pieces. It is dedicated to the 
fascination of Van Gogh and other European artists 
of the time with “Japonisme” and the meaning of 
Ukiyo-e art as “floating world pictures.”

Captivating portraits of geishas and fearless 
samurai warriors seamlessly blend with enchanting 
landscapes and impressive waves, while wondrous 
sea creatures and delicate soaring lanterns take 
you on a curious adventure.

Location: Main Exhibition Hall
Duration: 11 minutes 55 seconds
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INFINITELY FASCINATING

The third exhibition, Verse, is a sensorial delight, 
created specifically for the Infinity des Lumierès 
Contemporary Room by Thomas Vanz, with 
ethereal harmonies composed by Thomas Vanz and 
Jonathan Fitas.

Exploring the phenomenon of the infinite and 
showcasing the magical beauty and harmonious 
movement of the stars, Verse deforms space and 
time, reconstituting supernovae, with colossal, 
mesmerising explosions of wondrous colours, 
reliefs, shapes and sounds.

Location: Contemporary Room
Duration: 15 minutes
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THE GENIUS 
OF VINCENT 
VAN GOGH

FEEL EVERY MOMENT
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DISCOVERING THE
ARTIST WITHIN 

Vincent Van Gogh was born in 1853 in the 
Netherlands.

He had many different jobs before deciding to 
become an artist, in 1880, at the age of 27, with the 
support of his brother Theo.

Somber depictions of harsh peasant life, with dark 
tones, influenced by social realism, dominate this 
period. 

The famous “Potato Eaters” were created in 1885, 
after the death of Vincent’s father.

Vincent Van Gogh was born in 1853 in the Brabant village of 
Zundert, in the Netherlands, as the son of a pastor. He grew 
up believing his true calling was to preach. He tried his hand, 
unsuccessfully, at many different jobs, from art dealer in 
the Hague, London and Paris, to schoolmaster in England, 
bookseller near Rotterdam, and student in Amsterdam. For 
a while he was a lay preacher, in a dreary mining district in 
Belgium, living among the miners, sharing their poverty, and 
giving away all his possessions. His zealousness earned him 
the nickname “The Christ of the Coal Mine” but he wasn’t very 
successful in this endeavour either. 

As Vincent often included sketches and drawings in the letters 
he sent to his younger brother, Theo advised him to turn to 
art instead. Following his brother’s advice Vincent decided to 
become an artist, in 1880, at the age of 27. He worked hard 
on improving his creative and artistic skills, going to courses 
in Brussels, and taking lessons from his uncle in The Hague, 
the famous artist Anton Mauve. While his parents thoroughly 
disapproved of his choice, Theo continuously encouraged 
Vincent and supported him financially. 

Van Gogh’s work in this period is distinctly dark in tone, 
somber, with depictions of harsh peasant life. Sharply lit 
portraits of farmers, weavers, workers and fishermen fuse 
with gloomy interiors, exemplifying the influence of social 
realism on the artist, and culminating in the “The Potato 
Eaters”. Vincent painted this famous work shortly after his 
father died, in March 1885.
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IN SEARCH OF INSPIRATION 

In 1886 Vincent moved to Paris and 
started experimenting with bright colours 
and short brush strokes, under the 
influence of Impressionists, like Monet 
and Toulouse-Lautrec. 

He painted colourful scenes of city life 
and landscapes along the Seine, as well 
as self-portraits. 

He and Theo began collecting Japanese 
woodcuts and prints. 

In 1888 Vincent moved to Provence to find 
what he admired in Japanese art - bright 
light, a joyful atmosphere, a simpler life. 

There he started modernising his work 
by using Japanese visual inventions and 
themes.

In 1886 Van Gogh moved to Paris to be with his brother, 
and that’s where he started developing his iconic style, 
experimenting with bright colours and short brush strokes, 
under the influence of Monet, Toulouse-Lautrec and Emile 
Bernard. From 1886 to 1888 he painted bustling cafes, wide 
boulevards, the colourful countryside along the Seine, delicate 
flowers and a number of self-portraits. Together with Theo he 
began collecting Japanese woodcuts and prints. 

In 1888, inspired by the simplicity of nature and everyday life 
portrayed in Japanese art, Vincent decided to leave hectic city 
life behind. He moved south, to Arles, in the heart of Provence, 
where he stayed until the summer of 1890. Even though it was 
a difficult period for him, during which he became ill, cut off his 
ear and was hospitalized in an asylum, Van Gogh created some 
of his most famous and memorable masterpieces over the 
course of these two years. 

The still budding artist sought In Provence what he admired 
in Japanese prints - peace, bright light, vibrant colours, a 
joyful atmosphere, stunning landscapes and a simpler life. 
Inspired and energized, Van Gogh dedicated himself to painting 
expressively orchards in blossom, workers gathering the 
harvest, and boats on the coast. He started to modernise his 
work, influenced by Japanese visual inventions, introducing 
new elements and ways of looking at the world: large areas of 
colour and colour contrasts, bold lines, unusual spatial effects, 
such as zooming in on foreground details, and cropping. 
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Vincent created in Arles his most famous 
masterpieces - “Cafe Terrace at Night”, “The 
Place du Forum”, “The Yellow House”, “The 
Sower at Sunset,” “The Bedroom at Arles”. 

The colour combinations and contrasts are 
designed to create a peaceful effect. 

Letters between Vincent and Theo reveal 
valuable insight into the art, life and genius
of the great artist

FREEDOM TO MODERNISE 
AND EXPERIMENT

The artist’s most renowned paintings from this period - 
“Cafe Terrace at Night”, “The Place du Forum”, and “The 
Yellow House” - fill the exhibition space with the warmth and 
restorative power of the glorious Provence sunlight. 
  
In “The Sower at Sunset” we see a wonderful sense of 
freedom, as Van Gogh paints the wheat field in various shades 
of blue, while colouring the sky yellow. “The Bedroom at Arles” 
highlights Van Gogh’s love of contrasts, especially between 
complementary colours. As the artist explained in a letter to 
his brother, the unique combination of colours is designed to 
create a peaceful effect, resting the mind and the imagination. 
In this famous painting, the use of perspective is also unusual 
and reminiscent of Japanese style prints, through the absence 
of shadows and the use of flat areas of colour. 

As correspondence with Theo provides a unique and profound 
insight into the art, life, and genius of Van Gogh, letters 
between the brothers feature alongside sketches that Vincent 
included in his post.
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A SYMPHONY OF 
VIBRANT COLOURS

In 1888 and 1889 Vincent painted his iconic 
“Sunflowers”, a series of 7 still lifes.

They began as colour experiments, and 
resulted from Van Gogh’s habit of painting 
repetitions of his most beloved artwork. 

Several “Sunflowers” were created for Paul 
Gauguin, to decorate his bedroom when he 
came to stay with Vincent in Arles. 

The two artists worked together, but had 
many arguments, and after one of them 
Vincent cut off his own ear. 

Between 1888 and 1889 Van Gogh painted his iconic 
“Sunflowers”, a series of 7 still lifes with a vibrant explosion of 
yellow hues. They started out as colour experiments, and went 
on to become synonymous with the artist. 
At the time sunflowers were considered coarse and unrefined, 
and other artists did not paint them. But Van Gogh gave them 
the lead role in many of his paintings, attracted precisely by 
their rustic, earthy quality. 

The series was a result of Van Gogh’s habit of painting 
“repetitions” of certain artwork. 
He created two with the idea of combining them with “Woman 
Rocking the Cradle,” his homage to motherhood, in a triptych 
that was to symbolize gratitude. 
He painted several other “Sunflowers,” as a symphony of blue 
and yellow, when he was preparing for Paul Gauguin’s visit 
to Arles. Previously, in Paris, Gauguin had been so impressed 
with Vincent’s sunflowers that he painted Vincent as he was 
creating his unusual flowers. To welcome Gauguin and express 
admiration, Vincent decorated the visiting artist’s guest 
bedroom with the “Sunflowers”. 

Gauguin came to Arles following Van Gogh’s invitation, and 
quite a lot of cajoling. Vincent intended to create an artists’ 
colony in his “Yellow House”. However, Gauguin was the first 
and only artist to join him. For a while the two artists worked 
side by side, painting and discussing art, but they often 
disagreed, vehemently. In a letter to Theo, Vincent described 
their debates as “excessively electric”.

As tensions between the two continued to rise, Van Gogh 
became increasingly agitated.  Gauguin threatened to leave 
and in turn Van Gogh threatened him with a razor. Later in the 
evening he used the razor to slice off his own ear. After that 
Gauguin returned to Paris, and Vincent’s dream of a shared 
studio ended.



3231

THE DICHOTOMY OF
BEAUTY & TURMOIL

Because of mental illness Vincent stayed 
one year in an asylum, where he was very 
productive, completing 150 paintings. 

“Almond Blossom” was painted in 1889, 
for the birth of his nephew, Theo’s son. 

While at the asylum, Vincent created 
one of the most famous paintings in the 
world, “Starry Night,” completely from his 
imagination. 

He started experimenting with more 
energetic brush strokes, as well as 
darker, more intense colours, to express 
his sense of existential anxiety. 

His self-portraits are the result of his 
lack of money to pay for models while 
practicing to become a portrait artist.

In the months following “the ear incident” Van Gogh’s mental 
health was plagued with recurring episodes of illness. He 
finally had himself admitted to an asylum in Saint-Remy, 
where he spent an exceptionally productive year, completing a 
stunning 150 paintings. 

While at the asylum Vincent painted several of his most iconic 
works, such as the delicate and poetic “Almond Blossom” - a 
gift for his newborn nephew, Vincent Willem, who was named 
after him. Van Gogh’s poignant focus on the profound beauty of 
nature demonstrates his emulation of Japanese printmaking. 

In 1889 he also painted “The Starry Night” - one of the 
most famous paintings in the world. Van Gogh created 
this enchanting dreamlike masterpiece entirely from his 
imagination, which represents a divergence from his usual 
style of painting what he observed in reality. An ominously 
beautiful atmosphere is reflected in myriad shades of blue, 
with a nocturnal sky ablaze with thousands of stars. The 
beauty of this painting is like nature itself - mesmerising, 
timeless and universal. 

During this time Van Gogh introduced experimental, energetic 
brush strokes and darker, more intense colours, which were 
meant to communicate a sense of fear and disappointment. 
In 1889 he created the “Cypress trees” series, inspired by the 
story of Christ in the olive grove. Cypresses, olive trees and 
rocky landscape exemplify the dichotomy of peace and turmoil 
in nature, expressing Van Gogh’s sense of existential anxiety. 

Vincent’s tormented world comes to light in a series of self-
portraits, where the artist’s haunting stare and vigorous 
brushstrokes express a turbulent emotional state. Throughout 
the ten years Van Gogh created many self-portraits, mainly 
because he couldn’t afford models, yet wanted to hone his 
skills as a portraitist. He was trying to become a specialized 
portrait artist in order to improve his financial situation. Thus, 
despite only one good photo of him, we are very familiar with 
his intense green eyes, powerful expression, red beard, and 
blue workman’s smock.
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FROM DEATH 
TO ETERNAL GLORY

Vincent spent his final two months in the 
summer of 1890 in a peaceful village near 
Paris, creating feverishly almost a painting 
a day.

He mostly painted wheatfields and 
tormented skies. One of his last paintings, 
“Wheat Field with Crows,” presages his 
death. 

Vincent shot himself, in a wheatfield, on July 
27, 1890, and died two days later. 

In 10 years of prolific work he created more 
than 850 paintings and almost 1,300 works 
on paper.

Vincent’s brother Theo died shortly after 
him, but his widow, Jo van Gogh-Bonger, 
worked tirelessly and astutely to raise 
public awareness about Vincent’s work. 

The exhibition finishes with Van Gogh’s 
moving self-portraits, amidst almond tree 
blossoms, evoking the transformative, 
restorative, timeless quality of art.

The exhibition draws to a close featuring Van Gogh’s final two 
months in the summer of 1890, at Auvers-sur-Oise, a peaceful 
village near Paris. Here he befriended a doctor and amateur 
painter, Paul Gachet. Following the doctor’s advice, Vincent 
devoted himself fully to art, feverishly producing almost a 
painting a day, exalting the landscape and the wonders of 
nature. 

Pervaded by sadness and loneliness, in the days immediately 
before his death, Van Gogh painted immense stretches of 
wheatfields under tempestuous skies. The “Wheat Field with 
Crows”, long considered his last painting, shows an ominous, 
stormy sky, in sharp contrast to the golden hues of the field, 
where dark crows take flight, flooding the canvas, until the sky 
is completely obscured. 

Feeling overwhelmed by mental illness and financial insecurity, 
exhausted by constant work, and viewing himself as a failure, 
the great artist shot himself, in a wheatfield, on July 27, 1890. 
He died 2 days later, aged 37. 

Immediately after his death, Theo organized a memorial 
exhibition of Vincent’s artwork. Producing prolifically from 1880 
to 1890, Vincent had created over 850 paintings and almost 
1,300 works on paper, in only 10 years. 

As Theo died only a few months after his brother, in 1891, 
Vincent’s vast opus came under the care of Theo’s widow - 
Jo van Gogh-Bonger. She worked tirelessly and astutely to 
fulfill Theo’s goal of raising public awareness about Vincent’s 
work, through sales exhibitions, strategic sales to collections 
accessible to the public around the world, and publishing the 
correspondence between the two brothers. It is mainly thanks 
to her that Vincent Van Gogh is now regarded as one of most 
ingenious artists, and his artwork is displayed, admired and 
revered as imaginative, impressive and remarkable, all around 
the world. 

At the end of the exhibition Van Gogh’s moving self-portraits 
pervade the space, amidst delicate and beautiful almond 
tree blossoms, symbolising rebirth, and the transformative, 
restorative, timeless quality of art.
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VAN GOGH’S GENIUS
BROUGHT TO LIFE

Artistic director - Gianfranco Iannuzzi
Gianfranco creates immersive spaces and digital 
exhibitions, as well as providing cultural and artistic 
restoration service for diverse places. His work is 
based on images, sound, and lighting, used as sensory 
communication media. 

Co-production - Renato Gatto 
Renato is a drama teacher and an assistant stage 
director. He participates in the educational project 
at the Gran Teatro La Fenice, in Venice, and runs the 
Accademia Teatrale Veneta, where he also teaches 
vocal technique. 

Video animation - Massimiliano Siccardi 
Massimiliano is a video maker and multimedia artist, 
a researcher and producer in new technologies for 
installations and shows. He integrates animated 
images into artistic and theatrical performances.

Composition & musical arrangement - Luca 
Longobardi.
Luca is a pianist and a composer, creating mainly 
music for contemporary dance, artistic performances 
and multimedia installations. He has opened up 
classical music to electronic experimentation.
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DREAMED 
JAPAN

FEEL EVERY COLOUR
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FLOATING WORLD PICTURES

The Ukiyo-e artistic movement greatly 
influenced Western art in the 19th century, 
particularly Impressionists and avant-
garde artists. 

Japonisme had a profound impact on all 
arts, including music, dance, and design. 

Ukiyo-e means “pictures of the floating 
world” as artists painted courtesans, 
kabuki actors, landscapes, scenes from 
history and folk tales, samurai warriors 
and mysterious spirits. 

The expressive Ukiyo-e artistic movement flourished in Japan 
from the 17th to the 19th century. It fascinated, inspired, and 
influenced Western art in the second half of the 19th century, 
in what is known as Japonisme. It had a particular impact on 
Impressionists and avant-garde artists, such as Van Gogh, 
Gauguin, Degas, Toulouse-Lautrec, and Bonnard. It also 
affected decorative arts, music, dance and design. 

The development of modern painting was profoundly impacted 
by Ukiyo-e visual inventions, such as flatness, brilliant colour, 
and a high degree of stylisation. Ukiyo-e featured realist 
subject matter, portraying simple, everyday subjects and the 
wonders of nature in expressive and decorative ways. Ukiyo-e 
means “pictures of the floating world,” and derives from the 
scenes that were first depicted, of the entertainment quarters 
in cities, euphemistically called the “floating world.” 

Ukiyo-e artists first produced woodblock prints expressing a 
distinct joie de vivre and featuring famous courtesans, kabuki 
actors and scenes from kabuki plays, as well as erotica and 
romantic vistas. In the 19th century, they began focusing also 
on landscapes, creating impressive series such as Hokusai’s 
famed “Thirty-Six Views of Mount Fuji,” which includes the 
iconic “The Great Wave off Kanagawa.” They represented 
scenes from history and folk tales, filled with samurai warriors 
and mysterious spirits, exotic flora and fauna from different 
perspectives. 
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The exhibition showcases the great diversity, richness, 
innovation and modernity, featuring the artworks 
of renowned artists, such as Hiroshige, Hokusai, 
Kuniyoshi, Kunisada and Utamaro. It is a synesthetic 
immersive experience with sensory narration, created 
by the Danny Rose Studio, a multidisciplinary art and 
design collective, realizing large scale digital artworks 
as immersive experiences. The visitor is placed directly 
into the heart of the experience, through cutting-edge 
video projection technologies and sound spatialisation.

Music is a key element in this sensory storytelling. 
It was conceptualized by Sergio Carrubba, while 
Narayana Minozzi and Giulio Ronconi are responsible 
for the seamless mix. Images of graceful geishas 
and impressive samurai warriors intertwine with 
the compositions of Ryuichi Sakamoto, while forest 
spirits and sea creatures come alive to the remarkably 
intense rhythms of Japanese drumming. Immense 
waves, dazzling showers of falling tree blossoms, and 
ethereal floating lanterns flow to the sound of Claude 
Debussy’s “The Sea”, inspired by Hokusai’s “The Great 
Wave off Kanagawa.”

BRINGING 19TH CENTURY 
JAPAN INTO THE 21ST CENTURY

Renowned artists are featured in the 
exhibition, which showcases their great 
diversity, richness and modernity. 

The exhibition is created by the Danny 
Rose Studio, with music conceptualized 
by Sergio Carrubba, and seamless mix by 
Narayana Minozzi and Giulio Ronconi. 

Images are set to the compositions of 
Ryuichi Sakamoto, Claude Debussy and
the intense rhythm of Japanese drumming.
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VERSE
FEEL EVERY SOUND
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A MESMERISING 
COSMIC JOURNEY

Verse is created by filmmaker and 
composer Thomas Vanz to explore 
questions relating to the origins and 
nature of the universe.  

The journey has three parts, which circle 
from creation, through death, to rebirth. 

The images are set to the sound of an 
orchestral piece composed by Vanz and 
Jonathan Fitas.

HAVE YOU EVER WONDERED 
WHAT IT WOULD BE LIKE TO 
WALK ON A STAR? 
 
OR WHAT THE BIG BANG 
WOULD FEEL LIKE? 
 
WHAT WOULD HAPPEN IF 
YOU COULD EXPERIENCE THE 
BIRTH OF TIME AND MATTER? 
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Filmmaker and composer Thomas Vanz explores these 
intriguing questions through a stunning experience that 
evokes, through all scales and states of matter, the infinite that 
the human eye cannot see. Since time immemorial humans 
have been trying to discover the origins and nature of the 
universe, questioning man’s role and place within its vastness. 
Verse addresses these universal themes through a powerful 
and intense sensory journey.

The exhibition is divided into three acts. In Part 1, we 
experience creation, birth and emergence, followed by death, 
the end, and silence, in Part 2. Part 3 circles to the return, 
resuscitation, and resurrection. The journey is set to the 
sound of an orchestral piece that Vanz composed in duet 
with Jonathan Fitas - inspired violinist, composer and sound 
designer. 

Since 2014 Vanz has created numerous films, music and 
representations of cosmic events, exploring metaphysical 
questions, focusing on the infinite beauty of nature and 
representing the infinitely large - from the surface of a star to 
the interior of black holes, and the enormous explosion of a 
supernova. 



Sunday – Thursday 9 AM - for groups of 50 students and more 
Sunday – Thursday 10 AM - for groups of 16 - 49 students.

School groups should arrive 15 mins prior to the start of the programme
School groups need to present their signed confirmation
School leader needs to confirm the final number of students

IDL accepts up to 20 minutes delay. For any delay longer than 20 minutes, the 
field trip will be subject to current availability and maximum capacity rules

Infinity des Lumières encourages every student to explore and discover 
freely in their own unique way. We kindly ask that all the students 
adhere to respectful behavior toward other visitors and the venue, so 
that everyone can enjoy their experience. Adults accompanying students 
shall always remain with their students during the visit and shall remain 
solely responsible and liable for their students and the students’ behavior 
during the visit. Any unruly behavior or misconduct from the students, 
including but not limited to bullying, pushing, hitting, swearing, and 
causing other types of disruption and harm to others, or damaging any 
IDL assets shall not be tolerated, and such individuals shall be ejected 
from the premises immediately.

Your safety is our top priority.  
Infinity Des Lumierès has the highest safety standards and respects  
all the MOH guidelines for COVID-19 prevention. 
Wearing masks properly, covering the mouth and nose, is mandatory. 
Social distancing of 2 metres is mandatory. 
Touchless sanitizers are available throughout the venue. 
In case of contact with Covid-19 please send a message to
contact@infinitylumieres.com and follow government instructions.

Connect to our free network INFINITY_GUEST WIFI and share 
your experience of the field trip, using #InfinityDesLumieres

Use your phones to capture the field trip experience,  
through selfies, photos, and videos. 
Use of flash is not allowed. 
Please leave your phone on silent mode during the visit. 
For your convenience you’ll find USB charging stations  
throughout the venue. 

Not available in the venue
Not available in the venue but located close by within The Dubai Mall
Not available. Please keep school bags on the school bus
Not available

The Dubai Mall, Level 2, opposite Galeries Lafayette

Step through the biggest digital facade within the Dubai Mall

75 minutes

English
None. The exhibitions are multi-sensory experiences

4 years and above

Minimum 16
Maximum number of students per visit is subject to IDL confirmation

AED 65 per student.
Accompanying adults:
Preschool (4-5 years old) - 1 adult chaperone free of charge for every 5 
students.
Primary and secondary school (6 years and above) – 1 adult chaperone 
free of charge for every 10 students. 
Children of determination and children with special needs – 1 adult 
shadow chaperone free of charge per student

Advanced payment via bank transfer or payment link. 
Payment on the day of the visit via cash or credit card. 
Payment for the whole group needs to be done in one transaction 
(individual transactions are not permitted)

Bookings should be made at least one week in advance. 
For booking requests that are less than 96 hours, prior approval is 
needed from the IDL team. 
To secure bookings, the confirmation needs to be signed by the school.
Booking amendment:  All amendments are subject to availability. The 
amendments to booking requests must be received at least 72 hours 
prior to the school field trip’s date of visit.

In case of cancellation, the following cancellation fees apply: 
10% of the total amount if the cancellation is within less than 72 hours.
25% of the total amount if the cancellation is within less than 48 hours.
50% of the total amount if the cancellation is within less than 24 hours.

No refund for no-show.  
Rescheduling is subject to availability and confirmation from the IDL team

Start time:

Arrival policy:

Late arrival:

Etiquette:

Safety:

Wifi:

Phones:

Lunch space:
Restrooms:

Lockers:
Cloakroom:

Location:

Entrance:

Duration:

Field trip language:
Exhibition language:

Age:

Group size:

Rates:

Payment:

Booking:

Cancellation:

Refund policy:

GENERAL FIELD 
TRIP INFORMATION



CONTEMPORARY ROOM
MAIN EXHIBITION HALL
CIRCULAR ROOM
KALEIDOSCOPE ROOM
BOUTIQUE

MEZZANINE
LEVEL 1GROUND LEVEL

INFINITY DES LUMIERÈS MAP
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EDUCATE 
ENGAGE
INSPIRE
YOUR CLASS
To organize an unforgettable field trip, 
please fill out the INQUIRY FORM on our 
website: infinitylumieres.com/schools/ 

or contact us: 
sales@infinitylumieres.com 
+971 55 110 0656 

Main Partner Technical Partner Cultural Partners


